
1962: Photography 
 
Color Film. 

A number of innovations in color film were developed in 1962. A 3-minute color printing 

process in a machine that could be operated in daylight, Pavelle's Automatic Daylight Color 

Printer-Processor, was introduced at the start of the year but had not reached the market at 

the year's end. Features include push-button operation, electronic exposure control, and two-

solution processing. It was seen as a significant forward step in the mechanics of color 

printing. 

Another new product demonstrated to the press, but which did not reach the market by the 

year's end, was a coin-slot vending machine for automatically making enlargements in full 

light. It is designed for stationing in public places such as grocery stores and railroad stations. 

The customer places the negative in the machine, sets a number indicated by a meter, and 

inserts a quarter. Fifteen seconds later a practically dry print emerges from the machine. 

Polaroid Land color-print rolls had reached the production stage and were to become generally 

available in January 1963. The first indication that Polaroid color was close to realization came 

during a stockholders' meeting early in the year when, in a surprise gesture, more than 400 

color prints were unveiled for display. The pictures had been taken in regular models of 

Polaroid cameras by employees of the company on vacation. Toward the end of the year, the 

photographic press had samples for test and report. The price was yet to be set. 

From Eastman Kodak Company came the exciting news of a Kodachrome-X film that "rivals 

the introduction of Kodachrome II film in its importance to the 35mm camera enthusiast." The 

film is to be available initially only in daylight type, and the speed is 64 ASA. (The original 

speed of Kodachrome I was 10, which was increased to 25 in Kodachrome II.) Since the film is 

announced as an "improved" film, it can be expected that in time it will replace Kodachrome 

II, just as the latter has replaced the earlier Kodachrome I. 

The company also announced the availability of High Speed Ektachrome for 120 roll film. This 

reversal color film has a daylight speed of 160 ASA, 125 in artificial light. A new Kodak color 

negative roll film was expected on the market in 1963. 

Cameras and Slide Projectors. 

The most original new camera of 1962 was the Traid hand camera. The most automatic of the 

automatics, it includes a built-in electronic flash source and is designed to expose Eastman 

Kodacolor negative film in a special preloaded magazine. The 10-exposure magazine is snap-

loaded into place. The user pushes either of two buttons, for indoor or outdoor picture taking, 



and focuses by pushing one of three buttons, depending on the estimated distance. When the 

photographer pushes the release button, the lens is focused to the preset distance; the built-in 

meter sets the proper exposure; the flash illuminates the subject; the film is exposed; and a 

new frame moves into position. The motor-driven camera is powered by rechargeable 

nickelcadmium batteries. The print size is 3½ inches square. Exposed magazines are sent 

directly to the manufacturer, Traid Corp. of Encino, Calif., or indirectly through dealers. The 

customer receives color prints in return. 

Cameras of the 35mm single-lens reflex design continued to reach the market, mostly with 

built-in meters, some using the new cadmium-sulfide photocell, which is very tiny and 

remarkably sensitive to light. Rumors that a Leica reflex was being developed appeared to be 

justified as the biennial Photokina international photographic trade show in Cologne, Germany, 

drew near (it was to be held in March 1963). Design features, price, and other details had not 

been divulged. Zeiss, too, was said to be busy perfecting a new 35mm single-lens reflex 

camera. 

Unusual items in the category included the Nikkorex 35, the first still reflex camera to 

incorporate a built-in zoom lens. It has a range of 43mm to 86mm. However, there seemed to 

be no sign that the zoom design would develop into a trend for the still-camera field as it has 

so overwhelmingly done in the movie field. 

Another new camera, the Fujica 35 Auto-M, has an ingenious combination of automatic and 

control features. It does not work well when the light is weak. 

The trend of the past few years toward compactness found its most dramatic manifestation in 

a combination 35mm slide projector and sound recorder, incorporated in the Revere 435 

Sound Slide Projector, that projected "talking" slides. The otherwise conventional projector has 

a built-in recording and playback mechanism. A 3¼-inch-square slide mount, coated on one 

side with a thin magnetic-oxide film, similar to the film on regular recording tape, is inserted 

in the machine and comment or other sound is recorded through a microphone. In the 

recording process, a magnetic recording head in the machine moves around the face of the 

slide mount in a spiral pattern for 20 seconds to put the sound on the mount. A red light goes 

on at the start and blinks out to signal the end of recording time. The slide, inserted in an 

opening in the center of the mount, can then be shown while the recording simultaneously 

plays back. The "talking" slides were seen as a useful convenience for teaching, selling, and 

lecturing, as well as for home use. 

Movies. 

Two film-loading devices for 8mm movie cameras were introduced to simplify the changeover 

of the 8mm roll from one side to the other. One was the drop-in film-loading Kodak Duex 8 

Cassette that works like a magazine but takes conventional roll films. When one side of the 

film has been exposed, the camera stops automatically. The movie maker then opens the 



camera, turns the cassette over on its other side, closes the camera, and then continues 

shooting until the film is completely exposed. Extra cassettes can be prepared in advance to 

permit continuous filming. 

The other film-loading device came from Japan. It was the Sekonic Dual Run, which was so 

named to describe its principal feature, a camera body that revolves around the lens. After 

one side of the roll film has been exposed, the camera body is revolved, positioning the 

second half of the roll film behind the shooting lens. 

Kodak also introduced an automatic 8mm projector. The machine threads itself and also winds 

the film at the end of the screening. 

Argus, Inc., marketed an inexpensive sound-stripping device for applying a sound track to 

8mm film at « cent a foot. The commercial charge is about 6 cents a foot. The stripe is applied 

along the film edge, after which the film is ready for recording voice, music, or sound. 

A need for film archives was voiced by John Flory, Eastman Kodak nontheatrical film adviser. 

"The current output of new motion pictures in the United States is nearly 30,000 per year," he 

said, "or more than double the number of books published annually in this country. . . . A 

coordinated, national program of motion picture archives is desperately needed. It must be 

undertaken at local, state, regional, and national levels." 

Accessories. 

An electronic timer employing a photocell was introduced by Simmon Omega as an exposure 

measuring device for enlargements. When aimed at the image projected on the baseboard, 

the timer shows the correct exposure when a button is pressed. 

Another new meter, the battery-powered LogEtronics Focatron, is designed to focus the image 

projected on the enlarger easel. Instead of focusing the image visually, the operator turns a 

knob to an indicated number on a scale. 

A relatively low-cost electronic enlarging exposure computer and negative analyzer, Durst's 

Analite, was introduced as a scientific replacement for the traditional test-strip method in 

enlarging. The Analite consists of a supersensitive light cell under a focusing screen, with the 

cell coupled to a control knob and scale and to an indicator lamp. 

An oddity in the optics field was the Linear Lens for the Nikon F reflex camera. The design 

provides the equivalent of the rising front and side-to-side shift of the view-and-press camera 

types. The lens is adjusted by a set screw to obtain a wide range of foreground and other area 

controls. 



Portable electronic-flash units for attachment on cameras continued to grow smaller and more 

compact. Many models combined light and power pack in the same unit. Some units were 

designed to accept accessory batteries to permit a quick change from an exhausted battery to 

a fresh one for shooting without interruption. The ordinary capacity of most units is several 

hundred shots, after which the power pack has to be recharged, usually overnight. 

A battery-powered flood light unit was marketed by General Electric for use by amateur movie 

makers. A bracket is used to mount the light onto the camera, and electric current is supplied 

from a power pack suspended from the shoulders. Since the power pack is portable, the movie 

maker can use the light for outdoor movies at night. The charge lasts six minutes, enough to 

expose one roll of 8mm film. The unit then has to be recharged, a matter of an hour. 

A 3-pound portable light that yields 1,000 watts of flood illumination and is the equivalent of 

most 5,000-watt sources, according to the makers, was introduced by Sylvania in its Sun Gun 

Professional. The unit can be operated from house current. Its acceptance by the movie 

industry was attested by an Oscar Award. 

Education and Training. 

An attempt to bring into focus the problems involved in training professional photographers 

and photographic technicians was made at a weekend conference on "Education for 

Photography" at the Philadelphia Museum College of Art. The meeting was probably the first of 

its kind and brought together educators, art directors, photographers, and others concerned 

with young photographers. Subjects discussed included the needs of industry as they related 

to photography; preparation for a profession and the role and responsibility of the school; 

photography as an art, and the question whether "creative seeing can be taught." 

The principal benefit of the meeting, which was well attended, was the free exchange of ideas 

and a general sharing of attitudes among educators on photography. Facilities for teaching 

were described. The conference was open to the public. 

A closed meeting for photography teachers only was held in Rochester, N.Y. It was the 

"Invitational Teaching Conference" sponsored by the George Eastman House. Participating 

teachers filled out a questionnaire exploring the facilities and curriculum at their disposal, and 

papers were read within the format of panel discussion in which the various approaches were 

described. It was expected that the findings of the group would be compiled in an informal 

publication for distribution to institutions throughout the country. 

The organizing of a correspondence Famous Photographers Course was nearing completion at 

the year's end, and the course was scheduled to start operating about the middle of 1963. 

Like the Famous Writers and Famous Artists groups run by the same company, the 

photography course was to be handled by a crew of experienced photographers headed by a 

group of ten leaders in various fields. 



Another correspondence school, Creative Photographers, was also preparing lessons in 

anticipation of starting teaching activity sometime toward the end of 1963. This school also 

was headed by ten well-known photographers. 

With the increasing need for trained technical help to handle the rapidly growing load of 

technical chores, the photography industry was becoming desperate for a solution. One major 

photofinisher went so far as to import qualified help from abroad. The supply of technicians to 

handle the complex processes involved in the rapid succession of innovations and advances 

lagged so far behind the industry's needs that one educator noted that there were about forty 

jobs available for every graduate his school turned out. In color technology especially there 

were more career opportunities and proportionately fewer takers than in any other branch of 

photography. Training facilities were not too plentiful, but even these were not overtaxed with 

students. There simply was little interest among young people in training of this kind. Most of 

them wanted to become photographers and cared little about the purely technical and 

mechanical phases of the industry. 

Rochester Institute of Technology, probably the most important school offering this kind of 

training, reported that "among the organizations interviewing seniors in the 1960-1961 class 

were many of the largest in the field; the graduating class, however, was too small to meet 

the needs of all the companies and many went away empty-handed." 

In the field of photojournalism, the popular short-course programs held annually throughout 

the country continued to thrive, attracting in ever-increasing numbers working press 

photographers and photojournalists, as well as those aspiring to the status. Sponsored by 

universities and press and magazine associations, these "courses" lasted several days. 

Programs included lectures and demonstrations by picture editors, working photographers, 

and manufacturers' representatives, who described the newest products and discussed the 

latest techniques. 

The photojournalistic field indeed had become so popular and influential in photography 

generally that the photography annuals both in this country and abroad contained little else. 

Photographs from the Netherlands, exhibited in New York City at a local club and said to 

represent current photographic activity by Dutch workers, were strongly dominated by the 

journalistic attitude toward photography. 

 

Museum Activity. 

A permanent exhibition hall to display and demonstrate the principles of how photography 

works, and why, was opened at the George Eastman House in Rochester, N.Y. The addition 

was the Mees Gallery of the Science and Technology of Photography, which honored the 

memory of Dr. C. E. K. Mees, founder of the research laboratory and vice-president of 



Eastman Kodak Co. The gallery supplemented the beautiful "Art in Photography" gallery, a 

permanent history of photography as an art form. Several mechanical exhibits were arranged 

behind glass. When a visitor pressed a button or turned a knob, lights went on and rods and 

other parts of models were activated, thus demonstrating the mechanical principles involved. 

The Smithsonian Institution in Washington, D.C., was preparing to occupy sometime next year 

its new Museum of History and Technology at 12th and Constitution Avenue. The Hall of 

Photography was to be ten times the size of its old quarters, thus giving the department an 

opportunity to expand its display potential. Among the new features will be a large print 

gallery, where photographic shows representing various phases of photography will be 

changed frequently; new displays with push-button controls for visitors' use; a walk-in camera 

to allow the visitor to experience photography's principal phenomenon at first hand; a Black 

Maria reproduction of Edison's first motion picture studio, and among other items, a solar 

enlarger (a device for making enlargements with daylight as the source), the principle of 

which continues to be used today. 

The year saw 82-year-old Edward Steichen's resignation as director of the Photography 

Department at the Museum of Modern Art, New York City, and his replacement by 36-year-old 

John Szarkowski, a Guggenheim Fellow and a photography instructor at the University of 

Buffalo. On assuming office, Mr. Szarkowski discussed with great enthusiasm his coming 

opportunities as chief of the upcoming Edward Steichen Photography Center, a $600,000 unit 

in the museum's expansion program. The greatly enlarged permanent exhibition space that 

was to be made available in the new quarters would allow for an interrupted program of 

rotating shows from the museum's large photography collection and for temporary exhibits. 

Photography as Art. 

Among the examples of contemporary art that were to be displayed in the rooms of the new 

New York Hilton hotel at Rockefeller Center, were original photographs, signed, numbered, 

and titled by the photographer. Among the prints selected were work by Edward Weston, 

Ansel Adams, and Edward Steichen. This was said to have been the first time that original 

photographs, in color and in black and white, were to be hung on such an extensive scale as 

works of art in an interior decorating scheme. 

An exhibition that demonstrated the nature of creative photography in a wide range of 

applications and approaches made its debut at the Worcester (Mass.) Art Museum. Selected by 

Peter Pollack, director of the American Federation of Arts, the show was later to circulate to 

other American museums and thereafter abroad. 

A new kind of photographic show was introduced by the Karen Horney Clinic, a nonprofit 

center for psychoanalysis in New York City. It was an exhibition and sale, the purpose of which 

was to present a photography show of high quality and at the same time make money for the 

clinic. Photographers of top stature were asked to contribute prints. The response was 



overwhelming. About 100 photographers, among them many leaders in the field, contributed 

more than 200 photographs. Prints were sold at moderate prices, usually $35 each, with a few 

as high as $200. 

Overproduction of paperbacks on photography finally caught up with the publishers, with the 

effect that two photography book divisions quit the field altogether. Overlapping of titles by 

competing lines, repetitiousness of topics, and relatively poor standards of preparation of text 

and illustrations were among the contributing causes of the publishing failures. 

James E. McGhee, Eastman Kodak executive, estimated the value of today's photographic 

industry at $1.25 billion, comparing this figure with the $80 million total in the 1920's. He 

attributed the industry's progress "in large part to a continuing parade of innovations that 

have made photography more appealing to the amateur picture-taker and more useful in 

business and industry, science, and defense." 
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